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son. 'It is more kingly', he urges, 'to save life than to
destroy it/ As Mr, Gandhi would say, *If there is blood
shed, let it be our blood'.
These lessons, together with that of liberality in giving,
are made, if possible, more vivid by pictures like that of
the Prince of the Sibis, who here and at Borobodur, is seen
cutting off his own flesh as a ransom for the dove caught
by a hungry hawk. Here is a counterpart of the Merchant
of Venice, which is very Buddhist; and in the same cave
we will find, as at Sanchi, the story of Vessantara, who
refuses no sacrifice, even that of wife and child, in his
search for salvation. By such stories the minds of multi-
tudes have been prepared for the inner meaning of the
Buddha legend as it is told in such texts as the Introduc-
tion to the Jatakas, the Lalita Vistara, and the Buddha-
charita; for these form the living core of Buddhism even
to-day, and a visit to its ancient shrines is of more than
archaeological interest. Here the student will discover
those things which make Buddhism a religion, as well as
those missionary impulses which sent it out on its trium-
phant course through Asia.
As the setting sun casts its long level light into the
recesses of Caves I and II, other scenes from the Buddha
legend are lit up. Here in Cave I is the Temptation by
Mara and his demon armies, a vortex of horror about the
calm central figure.
In Cave II are stories of the Infancy and Jatakas; but
even more striking are the great figures of the Bodhisattva
with the lotus, Padmapani, and another, which help us to
realize how noble a pantheon later Buddhism developed,
and which critics have not hesitated to compare with the
work of Michael Angelo.
The frescoes of Ajanta have for Asia and the history of Asian art
the same outstanding significance that the frescoes of Assisi, Siena,
and Florence have for Europe and the history of European art.
The whole course of art in Eastern Asia is bound up with the history
of Buddhism in its successive phases; and the student of that art
finds himself continually referring back to Ajanta as the one great

